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Opening Reception: Saturday, April 19th, 6:00 – 8:00pm
Special Performance by VUM: 8:30pm in back lot
Walter Maciel Gallery is pleased to announce The Janus Restraint: Shift/Split by Barry Anderson.  The exhibition marks Anderson’s second solo show with the gallery and consists of custom framed video, film, mixed media sculpture and photography.  
In the front gallery a curated display of works entail a greater awareness of how environmental elements expedite our understanding of self-identity by comparing constructed spaces with natural settings.  Continuing to blend live video with digital animation, Anderson creates a mix of visual information to include human performance and experience within reoccurring panoramas of mountains, glaciers and water.  Like many of the works in the exhibition, the video Totemic Ping [2] is custom made to fit the triangular viewing screen perhaps alluding to the geometric shape of a mountain.  The imagery includes Canadian glaziers with clouds swirling above at varying speeds interrupted by outward moving frames of animated information and live video of his son Finn’s experience in nature all edited appropriately within the triangular pattern.  The organized forms and narratives traverse through the digital space revealing a human experience of interacting with nature and exploring ones identity within a geological context.  The visual field allows for an organized collision of moving geometric shapes and constructed space.  The show is a continuation of Anderson’s first iteration of The Janus Project about pre-adolescence and myth but with a new emphasis on space, construction and identity.  Some of the works like Fragments of Space reveal an isolated theme (in this case architecture) displaying an array of colorful geometric forms alluding to the skyline of an urban space within the digitally constructed city.  
The back gallery is dedicated to one large format projection with two narratives looped on continuous play.  Using Finn as a surrogate for our experience of space, Anderson stages an observation of different introspective moments that engage physical activities and mental processes.  Finn’s engagement and experience are mostly determined by his immediate surroundings, whether it is a rural landscape eliciting physical behavior or a contemporary residence guiding his mind inward.  A clear distinction is made between his playful journey running through a forest with joyful gestures in The Surveyor and his introspective thoughts explored in the confines of a modern space in Buildings and Houses.  The latter reveals a narrative exploring the memory of place leading to a psychedelic split where the escape allows for an analysis of one’s psyche.  The film opens with Finn and a female friend who share the same space within a cozy home but remain disengaged as they proceed with medial activities: cleaning, reading, playing video games, lounging.  Unable to establish commonalities the two adolescents create individual histories to form unique personal identities.  The closing act shows Finn in a contemporary penthouse apartment positioning himself in front of conceptual art and atop modern furnishings without really engaging in the physicality of the experience.  Rather his mind wonders as he contemplates his purpose in life.  A rivalry is formed between what is learned and what is experienced thus questioning notions of freedom whether it is in the expanse of nature or his mind.  The soundtrack for Buildings and Houses was created in collaboration with the Los Angeles-based band VUM, who will be presenting a special live set at the close of the opening reception.
Anderson received a BFA from the University of Texas, Austin with a concentration in photography and an MFA from the Henry Radford Hope School of Fine Arts, Indiana University with a concentration in photography and digital media. His video Pigeon is currently exhibited at the Kemper Museum of Contemporary Art in Kansas City as part of their 20th anniversary programming.  Last year Anderson presented the exhibition The Janus Restraint: The Ascension at The Studios Inc. Exhibition Space in his hometown Kansas City.  He has had solo exhibitions at the Oklahoma City Museum of Art, Nerman Museum of Contemporary Art in Overland Park, Kansas, Roger Williams University Video Gallery in Providence, Rhode Island and Light Work in Syracuse, New York.  Anderson is included in many private and public collections including the Kemper Museum of Contemporary Art, Everson Museum of Art, Nerman Museum of Contemporary Art and Light Work.  
