FOR IMMEDIATE RELEASE
Brendan Lott

Up and Down and Top and Bottom and Charm and Strange

Wall Drawings and Installations

21 May – 9 July 2011
Opening Reception: Saturday, May 21st, 6:00-8:00pm
Walter Maciel Gallery is pleased to present Up and Down and Top and Bottom and Charm and Strange by Los Angeles based artist Brendan Lott.  This exhibition marks Lott’s first solo presentation with the gallery following his inclusion in the group show Valley of the Dolls last summer.   

The most recent body of work represents a stark shift from Lott’s previously exhibited work at the gallery. No longer photorealistic renderings of momentary adolescent awkwardness and unrestraint, the new works display linear markings that deal instead with abstraction, illusion and tightly controlled grids and patterns. The result is a stark environment made with a system of overlapping lines and negative space much like the ambiguity of a map for an unfamiliar city.  
Indeed, the works employ the walls of the gallery in ways beyond merely a presentation space. Utilizing materials such as string, tape, Mylar, wood, wire and paint, Lott creates illusionistic wall drawings using a layering of different surfaces to combine the three-dimensional props with the two-dimensional surface.  The intricate patterns form an austere language using simple back and white colors, geometry and observable negative space in keeping with the work of Frank Stella or Agnes Martin.  The main difference is Lott’s approach and awareness of the gallery space itself.  The works involve using the materials to piece together rigid, almost architectural diagrams formed of lines that vary in thickness and length. 
In the piece Exaltation of Pure Relations two triangular shapes overlap with consecutive lines made of black tape and balance on one corner point at the floor.  The lines of each triangle work their way outward along either side before being intersected by a thick perpendicular line.  The break causes a consistent bend towards another corner of each triangle.  The overlapping area forms a visual grid that is accentuated with Mylar to define the negative space. Two different sized square panels are incorporated into the composition and become part of the surface through the use of tape making a continuous line.  The layout of each panel also includes Mylar placed in exact positions to challenge the notion of repetitive imagery within the overall pattern.  In contrast to the drawings presented in the center of the walls, two works will be positioned in opposite corners of the gallery to emphasize untraditional gallery space.  Both compositions demand a comparison of the surfaces along either wall and an awareness of the relationship of intersecting lines. One of the works employs the use of the floor to continue the patterning of the lines.  
Similar to the range in positioning and thickness of each line, there is a range in the materials used to represent them.   In one work similar strings are arranged in a linear format to function as alternative lines.  The strings are evenly positioned coming out of an existing gallery wall and intersect three identical wood panels, one placed flat on the floor and the other two placed upright on the wall.  The strings meet at carefully selected points within the geometry of the composition to create areas of two dimensional and three dimensional triangular forms.  In all of the work, it remains evident that each surface of constructed materials as well as the caged squares of white gallery wall created in their path were painstaking measured out. Illusion, perhaps the most evident element, functions in the moments where the drawings can become sculptural or simply remain as a flat outline within the overall installation.   
After receiving a BFA in filmmaking from the San Francisco Art Institute, Lott did his graduate work at Stanford University earning his MFA in 2006.  He had his first solo museum show at the San Jose Museum of Art in 2008 and he has been included in group exhibitions at the San Francisco Arts Commission Gallery, UC Riverside Sweeny Art Gallery and Southern Exposure.  Lott is represented by Baer Ridgway Exhibitions in San Francisco where he had his first solo show in 2009.  He is the recipient of several prestigious awards including an E. Eric and Elizabeth D. Johnson Fellowship in Studio Art and a Murphy & Cadogan Fellowship in the Fine Arts. 
