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Walter Maciel Gallery is pleased to present The Valley of the Sun/After América by Colombian
-American artist Carolyn Castaño marking her third solo show with our gallery.  The exhibition will include both works on paper and mixed media paintings.  


The series entitled The Valley of the Sun combines landscapes with geometric abstraction to re-imagine what progress and modernity might look like in an altered Latin America.  Using watercolor, gouache and acrylic on paper, Castaño creates a speculative visual vocabulary to envision how regions threatened by extractive capitalism would differ under new, more equitable conditions. The exhibition is named in honor of Sogamoso, Colombia--"City of the Sun" to the indigenous people, Muisca.  Rather than a literal depiction of an alternate Sogamoso, the imagery becomes a visual tone poem where modernist pattern-making, landscape painting and traditional indigenous patterns combine to yield new possibilities.   

As noted in the title of the show, many of the works include different renderings of the sun recognized as both a celestial object and a marker of time. The suns vary in their depictions with the use of geometric shapes inspired by traditional textiles from ancient cultures that remain persistent despite the depredations of colonialism and climate change. Castaño's suns rise and set over landscapes inspired by the maps, botanical illustrations and topographical illustrations of Prussian botanical explorer Alexander Von Humboldt, as well as by the paintings of Frederic Edwin Church and Albert Berg. Those works served as guides and inspirations for the age of exploration and conquest, but in Castaño's images the idealized landscapes are alternately intersected and cradled by activating triangles, rhombuses and parallelograms, as well as by pattern and free-flowing geometry.  The drawings' geometric features--traditional and modernist--engage the landscape's flora and fauna but also sit in separate planes evoking an open-ended simultaneity of cultures, time periods and ecologies. Twisted tree branches give way to lush foliage and rolling hills often with the inclusion of birds seen through the stark patterns of colorful lines.  This geometry undermines the Western fantasy of the sublime, authentic landscape by interrupting that fantasy's conventional framing.

In conjunction, Castaño presents After América consisting of mixed-media paintings that update the image of the goddess Columbia from the original 18th-century personification of the Americas seen as a reclining, bountiful woman ripe fruit and resources for the taking by European colonizers. Using tropical or landscape-themed fabric fabrics obtained at thrift stores such as Goodwill, fast-fashion outlets such as Zara and the now-bankrupt clothing store, Forever 21, Castaño playfully accents Columbia/América with the throw-away ephemera mass-produced by a gaudy late capitalism. These paintings mix watercolor, acrylic and gouache with the collaged synthetic fabrics which are further embellished with sequin appliqués of parrots, other animals and logo-like icons. Similar to past series, the paintings are created in collaboration with friends and colleagues who pose for Castaño in Columbia/América's traditional postures.  The work evokes the femmage practice of Miriam Shapiro with the collaged materials of female consumption becoming a metaphor for the female laborers who work in the world's maquiladoras, sweatshops and off-shore assembly plants.
Castaño received her MFA at the University of California, Los Angeles in 2001 and a BFA from the San Francisco Art Institute in 1995.  She was recently featured in a solo show at College of the Canyons in Santa Clarita as well as several group shows in Los Angeles including Remixing Reality: Art, Identity & Beyond at Avenue 50 Studio, The Vision Board at Kopeikin Gallery and Repeating Fragments at Durden and Ray in Downtown Los Angeles.  Last year Castaño was included in the group show, Pretty Big Things curated by Brenda Williams at our gallery.  In 2017, she had a solo survey show curated by Karen Rapp at the Laband Gallery, Loyola Marymount University in Los Angeles.  Her work was featured in the highly publicized traveling exhibition Phantom Sightings: Art after the Chicano Movement which originated at the Los Angeles County Museum of Art in 2008.   Castaño is a recipient of a 2011 Mid-Career Getty Artist Fellowship from the California Community Foundation and an Individual Artist Fellowship from the City of Los Angeles.  
