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Walter Maciel Gallery is pleased to present Hitch by Cynthia Ona Innis.   The exhibition will include works on panel, canvas and paper marking her seventh solo show with our gallery.

Continuing to explore her fascination with geologically dynamic landscapes, Innis traveled through Central California to develop abstract paintings from her observations of environmental transitions native to the region.  Her interest in the diverse environments of California including the San Andreas Fault and the dramatic and ever-shifting land that it produces is the catalyst for this exhibition, explored through the combination of paint, ink and fabric on various surfaces. The works are derived from a process of manipulating materials and space, exploring natural phenomenon and experiences through abstractions. 
Innis researched and explored Pinnacles National Park, located on the eastern edge of Monterey County. The area lies in close proximity to the San Andreas Fault, with its placement on the northern bound Pacific Plate. In previous bodies of work, Innis explored the southern areas of the San Andreas Fault and upon further research she learned of the Neenach Volcanic Field that formed 23 million years ago near Lancaster, California some 200 miles southeast.  The San Andres Fault intersects this volcano field and with part of it on the North American Plate, remaining in the south, the other part, on the Pacific Plate, crept north carrying with it the park now known as Pinnacles.  Continuing its movement north with its dramatic rocky spires and talus caves, this sublime and out of place volcano remnant is the inspiration for this exhibition.  Innis explored the unique and dramatic rock formations, the giant boulders effortlessly lodged above the dry gorges and the network of bat filled caves that are part of the experience of this curious place. 
Working from memory and photographs taken of the unpredictable natural manifestations, Innis returned to her Berkeley studio and began her process of physically composing and manipulating materials. She paints and stains various fabrics with ink and acrylic paint paralleling the powerful geological processes of nature.  In some places the forms are dense and saturated while in others the pigments seep and splash.  The fabrics are cut into strips and imbedded in more layers of paint and ink, sometimes sewing the fragments together, to create striated compositions. Like tectonic plates pushing past one another, the fabric bands, sewn together or collaged, are offset to create fragmented forms that mimic the kinetic energy of natural processes.  The disjunction of forms also allows for an exploration of multiple perspectives at once, simultaneously capturing what is above and below ground.  There is a noticeable distinction between the layered fabrics, the built up collaged areas, and the flat saturated surfaces. Furthermore, the overall palette varies from silvery blue, soft plum and warm white to bright pink, vibrant red and deep purple.  This incessant movement and transformation of our environment, with peculiar displays, outcroppings and displacements, as is the case with Pinnacles, continues to be the motivation for Innis and her studio work.  

Innis received her BA in Art Practice from the University of California, Berkeley in 1991 and her MFA at

Rutgers University in 1994.  She has been featured in numerous exhibitions including the recent

exhibitions, Plus 2/Pix from 122 at PS122 in New York; Art and Activism: Drawing the Line at the Children’s Museum of the Arts in New York, NextNewPaper at the San Jose Institute of Contemporary Art; Selections: The Intuitionists at The Drawing Center in New York; Bee at La Porte Peinte Centre for the Arts in Noyers Sur Serein, France and Contemplations and Conjectures: 12 Artists at the Schick Art Gallery, Skidmore College in Saratoga Springs, NY. Innis is a recipient of the Barbara Deming Memorial Fund grant, Parent Artist Residency Award at Kala Art Institute and a Sustainable Arts Foundation grant. She has participated in the Wildlands Artist in Residence program in Sonoma County and a MacDowell Colony Fellowship and Residency in New Hampshire. In addition she participated in the Affiliate Artist Program at Headlands Center for the Arts from 2012-2013.  Public collections include the Art in Embassies Program, US Department of State in Riga, Latvia; Achenbach Collection in San Francisco; Berkeley Art Museum Pacific Film Archive; San Jose Museum of Art; Crocker Art Museum, County of Alameda, California; City of Lafayette, California; Community Hospital of the Monterey Peninsula, California.

