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Walter Maciel Gallery is pleased to present Some Places by media artist and photographer, Doug Hall, marking his first solo show with our gallery.  The exhibition will feature a survey of large format color photographs created in the early 21st century, a time when Hall was traveling extensively in Europe, Asia, South America and the United States. In addition to the photographs, a video entitled Looking at Pictures that was produced by Hall in 2009 as a personal reflection on several of his images will be shown in Gallery 1.
Looking at Pictures provides unexpected insights into Hall’s practice through a poetic intersection of language and image.  Seen throughout the video are reoccurring thoughts about how we interact with interior and exterior environments.  There is one particular statement that appears as a graphic over a series of disparate still images. The statement reads, “We are not immune to the spaces we move through. They surround and embrace us, sometimes suffocatingly but more often subliminally. In other words, we are usually unconscious of their presence or their effect. Absent-mindedly we wear and discard them many times in the course of a single day the same way we might our clothes.”  This statement is an appropriate summary of the works assembled for the exhibition. 
Hall’s photographs consist of images that arrest human subjects engaged in leisurely and mundane activities within urban and architectural settings, juxtaposing them with pictures that capture the spectacle of the architecture itself.  Within them there is often evidence of technical manipulation which differs for each image depending on the context.   In many of his photographs with people, such as the diptych, Shinjuku South, Early Evening, he photographs the location over time. He starts by taking a master shot that is as unpopulated as possible and then over the course of several hours photographs the same scene with different configurations of people within it. He digitally takes individuals from the various negatives and restages the scene (the master shot) until he achieves satisfaction. At first glance photographs like Shinjuku South and Coney Island appear to depict a particular instance or moment in time but on further scrutiny we might notice anomalies: perhaps a difference in shadow lengths or directions or an individual appearing more than once. His approach could be called “cinematic,” in that instead of time being laid out sequentially it is compressed into a single image, creating the illusion of a moment in time. All of Hall’s photographs are printed at large scale with deep focus, consolidating time, and allowing our eyes, and by extension perhaps our bodies, to enter the pictures where we can meander freely and at our own pace. 
Starting in the 1970s, Hall has manifested through his works in video installation and still photography an interest in what he calls “the stage sets where we act out our everyday lives.” Grouped together in two separate galleries, the photographs are arranged into “image constellations” to set up interplays between different situations or settings, those that include people and others that display only the infrastructure where the activities take place. The images in Gallery 2 focus on specific architecture and its relationship to the human experience while the images in Gallery 3 suggest cultural differences in the use of water environments from leisure play to survival.
Doug Hall received his MFA from the Rinehart School of Sculpture of the Maryland Institute College of Art in Baltimore and his BA in Anthropology from Harvard University. He has worked for over 40 years in a wide range of media, including performance, installation, video and large format photography. In the 1970s Hall became prominent for his collaborative work with the media art collective, T. R. Uthco, which, among many other works, created the video and installation, The Eternal Frame, 1976 (in collaboration with Ant Farm), a reenactment of the Kennedy assassination. His work is included in the public collections of the San Francisco Museum of Modern Art; The Museum of Modern Art, New York; The Contemporary Art Museum, Chicago; The Berlinische Galerie, Berlin; Berkeley Art Museum/Pacific Film Archive, California; Museum für Moderne Kunst, Vienna; and The Whitney Museum of American Art, New York.  Throughout his career Hall has received notable grants and fellowships including awards from The National Endowment for the Arts, The California Arts Council, The Fulbright Foundation, The Rockefeller Foundation and The Guggenheim Foundation. Hall is represented by Benrubi Gallery in New York and Rena Bransten Gallery in San Francisco. He is Professor Emeritus at the San Francisco Art Institute where he taught from 1980 – 2008.

