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The fifteen ghostly portraits that line one wall seem to stare out at you as if directly from history. Indeed, although likely not recognizable to most viewers, the men featured in this installation by John Jurayj figured prominently in recent history; each played a role in the Lebanese civil war that raged through that nation from 1975-90. Including Yasser Arafat and Menachem Begin, the portraits begin with a digital image from which the eyes are burnt out. These are then printed in gunpowder onto mirrored Plexiglas, resulting in what look to be time-worn prints from which viewers can neither escape their own reflection, nor gaze into the subjects’ eyes.

John Jurayj, installation view at Walter Maciel Gallery, 2008.
Opposite, and reflected in the surfaces of the portraits, are Jurayj’s brightly colored and abstracted paintings of exploding buildings; the portraits add resonance to the brightly colored pictures of destruction. In the second room of the gallery, Maria E. Piñeres has skillfully embroidered multiple images of the same naked man repeated in a gorgeous array of color and pattern. The lone man’s silhouette morphs playfully and seductively in and out of abstraction with each minute stitch (Walter Maciel Gallery, Culver City). 

