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“I, I can remember

Standing by the wall

And the guns shot above our heads

And we kissed as though nothing could fall

And the shame was on the other side

Oh we can beat them forever and ever

Then we could be heroes, just for one day”




Excerpt from David Bowie’s “Heroes”, 1977

Patriarchy and its failures inhabit the space of John Jurayj’s second show at Walter Maciel Gallery.  Jurayj continues to explore beauty and destruction within the same pictorial frame employing imagery from the ongoing Lebanese conflict. The writer Kaelen Wilson-Goldie has stated: “Jurayj’s work is engaged as much with the history of Lebanon as with post-war American and European art. As such, it creates an unusual but highly valuable link between a generation of artists in Beirut and their counterparts in the West.  Jurayj’s treatment of trauma and remembrance tethers him to the works of Walid Raad, Joana Hadjithomas and Khalil Joreige.  It also places him, and by extension them, in a much longer, cross disciplinary lineage that includes the painter Gerhard Richter, the writer W. G. Sebald and the master of memory himself, Marcel Proust.”

This current show introduces a major new work by Jurayj entitled Untitled (15 Men), a series of gunpowder images of key power players of the Lebanese civil war (1975-1990), including Yasser Arafat, Menachem Begin, Hafez al-Assad and Pierre Gemayel. Scaled to the size of an embassy portrait, these “negative ghost images” -screened on mirrored stainless steel- posit a compressed Oedipal space of father, son and viewer.  Violence is inscribed throughout on multiple levels of time, form and image.  It is represented as both a past event (the burning of the eyes on the initial digital images) and an ever-present future possibility (the potential explosiveness of the gunpowder surface).   

The fifteen “ghost” images are installed opposite a group of new paintings on colored mirrored plexiglas.  Abstractions are mixed with scenes of destroyed buildings and night bombings.   The introduction of mirrored plexiglas as “canvas” into the more traditional painting space implicates the viewer into historical events and conflates references as disparate as Jack Goldstein’s paintings of WWII night bombings and Turner’s burning Houses of Parliament.  The installation as a whole quite literally explodes and collapses the platonic integrity of any one individual painting.  Each work is in a continuous alteration by the viewer, the gallery and the reflection of the other paintings. This heterogeneous approach suits a splintering, fragmented trail that meanders from the personal to the social and back. 

John Jurayj is currently in the “New Acquisitions” show at the Hirshhorn Museum of Art in D.C.  He had a solo show at Massimo Audiello Gallery in New York City in the fall of 2007.  Upcoming shows include a solo show at the Alberto Peola Gallery in Turin, Italy opening November 2008 and a group show “Independent Drawing Gig #4 at Hafriyat Karakoy in Istanbul, Turkey opening October of 2008.   Jurayj is represented in a variety of public and private collections including the Hirshhorn Museum and Harvard University.

