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Walter Maciel Gallery is pleased to present RE: play featuring an exhibition of new rubber works by New York artist Jil Weinstock.  This show marks her second solo exhibition with the gallery.

Weinstock’s new body of work continues her use of rubber to beguile the viewer with questions about identity, preservation, childhood and memory.  The rubber itself represents an uncanny approximation to flesh as well as its factory aesthetic and art historical precedents. Weinstock initially began using the medium in handmade molds to suspend household objects as a critique of domesticity followed by molded representations of actual domestic items such as a folded button down collared shirt. The new work interprets the artist’s youth seen through the lens of memory to explore and express the slippage between reality and reminiscence.  The toys vary from plastic zoo animals, marbles and Hot Wheels that are presented in different arrangements sealed within the fleshy rubber.  Some of the panels are presented as light boxes lit from behind to accentuate the opaque beauty of the medium.  The labor-intensive process of transforming objects into visually alluring, conceptually rich works brings awareness to the object's past, as well as suggest its greater connection to our collective memories, desires and disappointments. 
Many of the toys that are referenced in the exhibition evoke a sense of nostalgia in their primitive formats to include metal jacks, rubber balls, wooden pick-up sticks, jump ropes and plastic checkers.  Through these objects, Weinstock investigates both individual and group identity with the presentation of a single toy made in as an edition in different colored rubber juxtaposed with the repetitions of the actual toys preserved in the pliable panels perhaps alluding to greater issues of intimacy and the excessive.  A significant installation of rubber airplanes cast from a mold of 1970s Fisher Price toy will be installed as a grouping with each form jetting out at specific angles like trophies that accentuate the recognizable subjects of our shared intangible past. Ultimately the significance of the plane functions as a potent cultural resonance of the collective understanding of childhood and the formation of a self narrative. Placed at various and often unnatural angles, the airplanes impose on our fears, disappointments, and violence within a conceptualized experience of culture, ideologies and generations. Their vulnerable presence also suggests our desires for change and the conflicting decisions of staying or leaving and moving on.  Furthermore, the airplanes suggest the obvious sense of “flight” as a metaphor associated with overcoming challenges, as in "flying over" obstacles, or rising to a new level of promise.  
Born in Los Angeles, California, Jil Weinstock lives and works in New York.  She received a joint MFA from the University of California Berkeley and San Francisco Art Institute in 1995. Weinstock's work has been exhibited worldwide including a recent solo exhibition at Winston Wächter Fine Arts in New York.  Her work has been included in solo and group exhibitions at Sara Meltzer Gallery and Charles Cowles Gallery in New York; The University of Alabama Sarah Moody Gallery, Tuscaloosa, AL; Avram Gallery, Southampton College, Long Island University, Southampton, NY; Catharine Clark Gallery, San Francisco, CA; Orari Galleria, Milan, Italy and The Cultural Arts Center, Vienna, Austria. Weinstock is a recent recipient of the 2009 Walter Gropius Award and is currently an adjunct instructor at the School of Visual Arts in New York.  
