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Walter Maciel Gallery is pleased to announce our first solo exhibition entitled The Interior of the Yelling Clinic by Katherine Sherwood.  The show will include paintings from her Venuses and Brain Flowers series as well as an installation from the earlier series, Healers.
Sherwood’s newest work explores her personal narrative within the context of important art historical genres. She creates classical Odalisque forms and still-life compositions using widely recognized paintings from the past as her guide.  The subjects are redefined with evidence of some form of disability referencing Sherwood’s personal experience of paralysis after suffering a cerebral hemorrhage 20 years ago and having to adjust her art practice with the use of her left hand. Entitled Venuses, the female nudes are shown in their traditional poses but with the inclusion of a leg brace, a cane, an artificial hand or an amputated limb.  The head of each subject is replaced with a large scan of Sherwood’s brain outlining the skeletal form with fanciful headrests or ornate tiaras. The nudes recline on newly interpreted surfaces made of colorful psychedelic patterns with repetitive geometric designs.  
Central to art history in the 18th and 19th centuries, the image of the disrobed reclining female has been explored by many male artists including Manet, Ingres, Giorgione and Goya.  Shown in a frontal and horizontal pose with a confident gaze, the provocative nudes stirred social expectations of the female form embodying notions of power, beauty and sexuality. Sherwood questions traditional standards and expectations of beauty furthering the conversation of the ideal interpretation of femininity.  Using discarded art reproductions once used as educational tools by Sherwood and other professors in the Art History and Art Practice departments at UC Berkeley, she combines the smaller individual panels into a larger patchwork to create the surface for her paintings.  The worn linen areas are left unpainted behind the figures revealing handwritten labels and cataloged numeric markings along the edges as evidence of their history before digital technology.  The show also includes works from the series, Brain Flowers that reference still-life paintings taken from well known artists such as Cezanne, Van Gogh and Manet and incorporate the use of Sherwood’s personal MRI scans.  Included in each still-life is a vase with a bouquet of flowers set upon patterned covered surfaces similar to the designs used in the female nudes.  The colorful arrangements include occasional black and white flowers rendered from shrunken down versions of Sherwood’s brain scans shaped into floret patterns.  One of the works will be installed from the ceiling away from the wall to allow for viewing both sides as evidence of the repurposed materials.  
In conjunction, an older series entitled Healers from the Yelling Clinic will be presented as an installation along a long wall in Gallery 1.  The work consists of diptych constructions depicting brain imagery from neuro-anatomy from the 16th through the 21st centuries, each with fabricated skirts or pants hanging from the lower panels.  The format intentionally references the figure with the imagery of the brains depicting heads, breasts, hands and other body parts of these “healers” and serve to emphasize the innate intelligence of the body and its ability to heal itself.  Yelling Clinic takes its name from an organized group of six artists including Sherwood who have an interest in the intersections between war and disability. The Yelling Clinic was created to mix artistic practice with community outreach, art instruction and activism.  

Katherine Sherwood received her BA from the University of California, Davis and her MFA from the San Francisco Art Institute.  She is a Professor Emeritus of Art Practice at the University of California, Berkeley where she taught for nearly 30 years. Sherwood is the recipient of a Joan Mitchell Foundation Grant, a Guggenheim Fellowship Award, National Endowment for the Arts grant and the Adeline Kent Award from the San Francisco Art Institute. Her work is currently included in the exhibition, Way Bay at the Berkeley Art Museum through June 3.  Important past exhibitions include Whitney Biennial 2000 at the Whitney Museum of American Art in New York, Revealing Culture at the Smithsonian Museum in Washington DC, Golgi’s Door and Visionary Anatomy at the National Academy of Sciences in Washington DC (traveled), Artist Council Annual Exhibition at the Palm Springs Art Museum and Inside Outloud at the Kempner Art Museum in St. Louis.  Last year, Sherwood was in a two person exhibition with Betsy Velasquez at the Washington Reid Gallery, United Cerebral Palsy located in the Culver City.  Her paintings are in the collections of the Fine Arts Museums of San Francisco, San Francisco Museum of Modern Art, Berkeley Art Museum and San Jose Museum of Art. 
