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Pretty is defined as being attractive in a delicate way. Big connotes a considerable size or intensity. Thing is an object that often has no specific identity but for this exhibition the thing is art.

Pretty Big Things represents the energy of optimism and possibility while embracing beauty, meditation and positive anticipation. After a couple of tumultuous and emotional years in our political spectrum, the desire to experience the simple joy and satisfaction of engaging art work becomes the focus of this exhibition putting aside our thoughts of despair, revolt, anger and fear.  The selection of artworks by six California-based artists generates a conversation of personal intent and working styles that will hopefully result in a movement of high optimism, reflection, action and mobilization for change as a way to empower our community.   
Participating artists:

Lavialle Campbell works within traditional techniques of quilting but has established her unique presentation of the fabrics and designs.  Quilting is often associated as a women’s craft and Campbell creates bold geometric patterns and provocative words that challenge this notion with their bold colors and expressive forms.  Her work included in our exhibition depicts a mix of bright colored wall work with distinct areas of blocking and creative stitching that are used as a way of mapping an idea from beginning to end.  

Carolyn Castaño presents bold and colorful paintings from her Tropical Geometries series.  The works include fluorescent colors mapped out as geometric patterns that give way to pseudo-tropical landscapes.  Castaño draws inspiration from her Southern California setting and Colombian ancestry, tapping into sources as varied as the 1980’s Los Angeles club scene, traditional textiles of the Americas, landscape painting, 19th century botanical illustrations, cartography and modernist architecture. 

Castaño will also present two videos, Mujeres Que Crean/ Women Who Create and Latin American Stuffable (Arepa) that take a feminist perspective on a range of subjects including environment, sexuality, labor and domesticity. While Castaño was an artist-in-residence in Medellin, Colombia in 2015, she became aware of the social conditions shouldered by the local women and she began working with a nonprofit to conduct workshops with these survivors.  
Mujeres Que Crean/ Women Who Create Castaño alters their likeness in portraits modeled after Latin American female protagonists in beautiful animated backdrops.  
Martin Durazos’ work appears futuristic with bold markings in neon and metallic pigments set within layers of overlapping brushstrokes and stains. Although at first the images appear spontaneous, there is a gradual awareness that the forms are intentionally placed to have a direct relationship which is further enhanced by the strong sense of color.  Durazo’s most recent paintings are more fluid and thoughtful than some of his earlier frenetic work and combine his influences and interests in graffiti art and heavy metal music. 

Duane Pauls’ sculptures intrigue the viewer with their sensual and voluptuous shapes that have been stained and painted with evocative surfaces.  The forms appear pliable soft with evidence of glued and/or stitched seems but upon closer inspection the medium reveals itself as cast concrete taken from the negative mold made from the handmade soft sculptures as the positive.   The abstract shapes are often combined as a larger sculpture with hanging sacks or protruding orbs taking on loose interpretations of an animal or figure.  The surfaces are sanded and manipulated to reveal pigments cast within the concrete offset by colorful stains applied to enhance the elegant casings.  The intricate details and meticulous efforts in creating these sculptures are equally as important as the overall beauty within each object. 

Lisa Solomon who has shown with Walter Maciel Gallery since 2008 works within a range of subjects that often relate to her ethnic heritage.  Solomon’s mother is Japanese born and immigrated to the US as the young bride of her American Jewish father.  The new body of work is influenced by traditional Japanese Ikebana flower arrangements.  The tradition dates back to the 7th century when floral offerings were made at altars and later, they were placed in homes. Solomon will present four large-scale drawings with floral arrangements that celebrate each season: spring, summer, autumn and winter.  Using her familiar style of layering drawings on transparent surfaces to create and enhance the imagery, Solomon presents each arrangement as a formal still life with elements of the flowers such as the petals and stems being cut out of different papers and collaged on to the surface as dimensional objects.  The works are stunning and have a meditate quality when comparing the intimate details used to build and create the final image. 

Lava Thomas is known for her painted and drawn portraits of historical individuals, who have stood up, fought for and became pioneers for the equality of human rights for all people.   For our exhibition Thomas presents a triangular grouping of repurposed tambourines, an intuitive instrument rooted in cultures around the globe and associated with gospel music, freedom songs of the Civil Rights Movement, protests and marches.  The original surface of each tambourine is replaced with metallic leather, suede and plexiglass to create a specific visual play using different tonal values of blue.   The colorful tambourines are a powerful gesture in keeping with the dialogue of our current political and social climate and the resurgence of white nationalism, the rise of racial hostility and lethal violence against people of color.   
