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View of “Everything is Everything,” 2010
Flat, formless masses printed with acrylic; unexpected partnerships of ceramics; pigment prints, wooden blocks, and Plexiglas: Such assorted objects make up Rebeca Bollinger’s second solo exhibition at Walter Maciel Gallery. Having worked almost exclusively with photography and video for the last two decades, Bollinger displays here the results of a recent turn in her practice spurred by a stint at the Dennis Gallagher and Sam Perry Ceramic Residency Program in Oakland, California. Her new work reveals a probing investigation of how to turn back to haptic experience after having pictured the world photographically. That the results are uneven speaks to the groping honesty of the endeavor. Light Refraction (all works 2010) is a ceramic sculpture populated by small rings that mime the effects generated by a 1960s-era telephoto lens Bollinger frequently uses. Instead of depicting unforeseen constellations of luminosity, however, such as those that appear in her earlier work, the ceramic rings merely cluster. This sculpture signals rather than depicts light, refracting its ambient environment through applications of glass and glitter.

Of particular interest is a rear gallery filled with several of Bollinger’s “Clay Clouds.” Each is a ceramic account of a cloud photographed by the artist, invoking a subject that has proved uncommonly fit to carry the ambitions of various moments within the history of the photography—from Muybridge’s obsession with the passing of time to Stieglitz’s investment in compositional effects to Aycock’s attention to energy concentration and dissipation. Bollinger’s clouds, similarly, do not so easily drift by. 

— James Nisbet
