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Walter Maciel Gallery is pleased to present TRACES: Something Elemental by Los Angeles artist, Rachael Neubauer. The exhibition includes ceramic sculptures and manipulated works on linen marking Neubauer’s second show at our gallery.
“To acknowledge our ancestors means we are aware that we did not make ourselves, that the line stretches all the way back, perhaps to God; or to Gods. We remember them because it is an easy thing to forget: that we are not the first to suffer, rebel, fight, love and die. The grace with which we embrace life, in spite of the pain, the sorrow, is always a measure of what has gone before.” ― Alice Walker
Neubauer reflects on this quote in her presentation of a new body of ceramic sculptures where she explores working with a live model.  In the early 2000’s Neubauer inherited a ceramic bust of her great grandmother from one of her aunts.  The sculpture was unfamiliar however a similar version of her grandfather was on display at her mother’s home in the Midwest.  The three dimensional likeness of her ancestor lent much ground for inquiry both in terms of the realist interpretation of her facial features as well as her personal character. She remembered the stories of how Alice, her great grandmother, left her husband at a time when he lost control of his business and married a one armed member of the Communist party.  The physical representation of her bust revealed an opportunity for Neubauer to explore the notion of who she was as a person and who she may be now in spirit..  
In its earliest form as sculptural reliefs and portraiture was created as funerary adornments that celebrated the life of the deceased by recreating their physical presence as a marker for their death.  Neubauer’s examination of her great grandmother’s bust raised questions of who made the sculpture and the process of its creation. Sculpting from life is a vehicle that allows the artist to communicate the essence of the subject, preserving their likeness, spirit and even their mood in three dimensions. The bust becomes a spiritual invitation; the absent, no longer in the flesh, is symbolically felt in the present. It brings us literally face to face with those who lived and loved and died. At the end of last year, Neubauer began working with the idea that contact with our departed was potentially possible through the act of making. As practice for eventually sculpting a bust of her deceased father, she invited several friends and colleagues, all men, to pose for her sculptural interpretation of their likeness.  The scale of each subject ranges in size but all are more diminutive in scale than life-size.  Presented at various heights around a large table, the sculptures have a metallic surface caused by the high levels of iron oxide in the clay.  Although the form is rooted in classical sculpture, the silvery gray congregation feels contemporaneous in their facial expressions, postures and hairstyles.  The busts appear to be in conversation as the viewer circles around the table.
The humanistic instincts of the sculptures are juxtaposed with four linen wall mounted works, each containing one of the essential elements from the ancient world:  Fire, Water, Earth and Air.  The Greeks believed, human beings were seen to be made of and governed by these elements. Today we know these classical elements are comprised of molecules made from elements found on the Periodic Table: hydrogen, carbon, nitrogen and oxygen.  These four elements are present in nearly all living things and can be seen occurring in both the stars and in the powers of the universe. The pieces becomes a study of process with hand beading and metallic transfers on a combination of dyed linen and silk that represent each element.  The classic and chemical elements required to sustain life are represented as “material” tapestries that fill the gallery with a metaphorical atmosphere that inform a kind of cosmology for the ceramic busts of the memorialized.
Rachael Neubauer has an MFA at Ohio State University and received a scholarship to Skowhegan School of Painting and Sculpture. In 1996 she moved to San Francisco where she received several artist achievement awards including the San Francisco Museum of Modern Art's SECA (Society for the Encouragement of Contemporary Art) Award, the Art Council Grant, the Eureka Fleishshacker Foundation Fellowship and the Gerbode Grant.  In 2004 she relocated to Los Angeles. She was a founding member of the Artists’ Collective WPA in Chinatown, Los Angeles from 2009-2011.  Neubauer has exhibited her work at the Berkeley Art Museum, San Francisco Museum of Modern Art, Momentum Berlin, Wexner Center for the Arts and Museum of Contemporary Art in Tucson.  Her work is included in the collections of Berkeley Art Museum, M.H. de Young Memorial Museum, The Oakland Museum and the San Francisco Museum of Modern Art as well as in many private collection throughout the US.  
